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POLITE ARTS. 

Mr. Robert Salmon, of Woburn, in 
Bedfordfliire, having this Seffion pro- 
duced to the Society two Pictures, 
transferred by him from Pannels to Can* 
vafs, and one, transferred in the fame 
manner, from a Plafter Wall j and having 
alfo communicated his manner of per- 
forming the w^ork, as inferted in the fol- 
lowing Papers J the Greater Silver 
Pallet was voted to him for thefe com- 
municatidns. And here it may be proper 
to obferve, that, fhould any ingenious 
perfons praftife the art here defcribed, it 
will be highly fatisfadtory to the Society 
to be informed of the fuccefs attending 
their labours. 



SIR, 

BEING aflured of the readinefs of the 
Society for the Encouragement of Arts, 
Manufadures, and Commerce, to attend to 
R 2 every 



244 POLITE ARTS. 

every propofition of ufeful invention or im«* 
provement, and conceiving that a method 
of preferving the works of thofe who have 
at any time contributed to thofe improve- 
ments may be deli/able, induces me to lay 
before them the account of an art, which, 
from every enquiry I have been able to 
make, I am inclined to think new : (hould 
it not be found fo, I hope this communica- 
tion will be confidered as an attempt to that 
end, and that it may not be unacceptable to 
the Society. 

The art I mean is, that of transferring 
paintings from one fubilance to another, 
without defacing or injuring the famej by 
which means any old and valuable Pidlures, 
painted on boards, plafter ceilings, or walls, 
may be transferred from thofe fubftances, 
and placed on canvafs and ftraining frames, 
fo as to be equally found and durable as if 
originally painted thereon, and thereby ren- 
dered more perfedt than they are generally 
found on decayed and broken boards, ceil- 
ings, walls, or fuch other fubftancCvS that 
it may be requifite to transfer them from. 
2 By 
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By this art any paintings on the ceih'ngs, 
walls, or wainfcots of old buildings, how- 
ever large, on curved or ftrait furfaces, 
and of whatfocver ihape, may be preferved 
from ruin, and handed down to pofterity, 
when otherwifc they would be loft. 

Such is the fubftance of my invention, 
which, after many trials, I have, by my own 
experience, fuccefsfuUy put in practice; and, 
fhould fpecimens of transferred paintings 
appear worthy the notice of the Society, I 
fhall, on your requeft, readily fubmit fome 
of the fame to their infpe<ftion; and, not 
having any intention of taking out a patent 
for the fame, (hould it be thought an acqui- 
fition worthy any reward, I fhall, with plea- 
fure, lay the whole of the procefs before the 
Society, wTienever requefted. Flattering my- 
self with the favour of an anfwer, 

I am. Sir, 

Your obedient humble fervant, 
Robert Salmon, 

Clerk of the Works to his Grace 
JVoburn Abbey^ the Duke oi Bedford, 

Z>ff.5, 1796. 

Mr. More. 

R3 
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SIR, 

AGREEABLY to the wifh of theS 
ciety, I have fent, per the Woburn 
coach, a cafe, directed for ybu, containing 
two of my transferred paintings ; and, in 
order to explain their prefent ftate, I beg 
leave to lay before the Society the following 
particulars. — The portrait of Queen Eliza- 
beth was, at the time it came to my hands, 
on an oak board, broken in four pieces, and 
lodged together at the back ; the other 
Pi<9:ure, now on canyafs, was from a plafler 
cove of a ceiling of a flair- cafe, at Hough- 
ton-houfe, near Ampthill, formerly the re^ 
fidence of the Marquis of Taviftock. 

I am. Sir, 

Your humble fervant, 

Robert Salmoij^. 

Dec. I2j 1796. 

Mr. More. 

Mr, 



POLITE ARTS. 247 

Mr. Robert Salmon'j Method and Pro- 
cefs for transferring Paintings. 

The firft thing to be attended to, either 
for paintings on plafter walls or ceilings, or 
from boards, is, that the place in which 
they are be fecure from wet or damp. If 
the paintings are on old walls, in large 
buildings, and places where this cannot 
be attained by art, then the fummcr feafon 
fhould be taken for the purpofe, as the 
Pidture would rarely efcape damage if the 
wet or damp gets at it, while under the pro- 
cefs ; at the fame time caution fliould be 
taken that the room or place be not over- 
heated, which would alfo produce equally 
bad effedts : thefe precautions taken, the next 
thing is to examine the face of the painting. 
If there are any holes in the fame, they muft 
be carefully filled up with pafle, or putty of 
glue and whiting : this, if the holes are 
large, ihould be twice or thrice done, fo as 
/pntirejy to fill up and leave the face even 
and fmooth ; but if there are any bruifed 

R 4 places. 
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places, with paint ftill remaining on the face 
of the bruifed parts, then this, flopping muft 
not be applied, but the fecuring canvafs, 
hereafter defcribed, be prefled down into 
thefe places. In the places that are flopped, 
there will of courfe appear blemiChes when 
the Picture is transferred j but the procefs 
is rendered much more certain and fure by 
being fo done. Attention mufl next be paid, 
to lay down any bliflers, or places where the 
paint is leaving the ground : this is done 
by introducing, between the paint ^nd the 
ground, fome very flrong pafle of flour and 
water; and the face of the bliflered paint 
being damped with a wet fponge or pencil^ 
it may then be prefTed with the hand home 
to the ground, to which it will then adhere : 
all the unfound places being thus fecured, 
care mufl be taken to clear the face of any 
greafe or dirt, as alfo of any particles of the 
pafle that may happen to he left on the fur- 
face. The next thing is, to determine the 
fize of the painting meant to be taken ofF;^ 
and if on a plain furface, a board of the fize 
of the pifture mufl be procured, of not lefs 

than 
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than an inch in thicknefs, and framed toge- 
ther with well-feafbned wood', in fmall pan- 
iielS| fmooth, and flufli on one fide: this 
done, a piece of fine open canvafs muft be 
provide^, fuch as the fineft fort ufed for 
hanging paper on : this canvafs to be made, 
fomewhat larger than the Pidure, and fo 
fcwed together, and the feam prefTed, that it 
be perfedlly fmooth and even. This is what 
J call the fecuring-canvafs, which, being fo 
prepared; is then ftuck on the face of the 
Pifture with a parte made of ftrong beer, 
boiled till it is half reduced, and then mixed 
with a fufficient quantity of flour to give it 
a very flrong confiflence. To large Pic- 
tures on walls or ceilings the canvafs mufl 
for fome time be prefTed, and rubbed with 
the hand as fmooth as pofiible, working it 
from the middle to the outfide, fo as to make 
it tolerably tight, and obferving, as it dries, 
to prefs it with, the hand or cloth into any 
hollow or bruifed places, fo that it may ad- 
here to every part of the painting : this done, 
it is left to dry, which it will moftly do in 
a day or two, when dry, a fecond canvafs, 

of 



250 POLITE ARTS. 

of a ftronger and clofer fort, and of the 
iame fize as the other, is in like manner to 
be attached on the top of the firH:. This 
laft will want very little attention, as it will 
readily adhere to the firfl ; and, being dry, 
attention muft be paid to the face thereof, to 
take off any fmall knots, or unevennefs 
tliereon ; which done, the whole (hould be 
again covered with a thin pafte of lize 
and whiting; when dry, to be pumiced 
over, fo as to make the whole perfectly 
fmooth and even. The painting being 
thus fecured, the board, already prepared 
to the fize of the Pidlure, is to be put with 
the fmooth fide again ft the face thereof, fo 
as exadly to cover as much as is intended 
to be transferred. The edges of the canvafs, 
which, as before direded, are left larger 
than the painting, are then to be pulled 
tight over, and clofely nailed to the edge of 
the board. If the painting be large, either 
on ceilings or walls, the board muft, by pro- 
per fupports, be firmly fixed againft the 
Pidure, fo that it can readily be lowered 
down when the plafter and painting is de^ 
tached. The 
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The canvafs and board being fixed, the 
paintings from walls or ceilings are to be 
freed, together with a certain portion of the 
plaftering : this, with proper care and at- 
tention, may be readily done. If on a 
ceiling, the firft thing is to make fome holes 
through the plaftering round the outfide 
of ,the board and painting, and, with a fmall 
faw, to faw the plaftering from one hole 
to another, till the whole is difunited from 
the other parts of the ceiling 3 this done, the 
workman muft get at the upper fide of the 
ceiling, where he muft free the plaftering 
from the laths, by breaking off the keys 
thereof, and, with a chifl'el, cut out the 
laths, whereby the plaftering, together with 
the Pidlure, will be left refting on the board 
and fupports : if there be apartments over 
the ceiling, the readieft way will be to 
take up a few of the floor boards above ; 
if next the roof, means may always be found 
to get into the fame; and, although at firft 
this operation may appear difficult, yet 
it is prefumed no difficulty will be found 
by any ingenious workman. 

If 
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If the painting is on a brick or ftone wall, 
the fame muft be cut away at top, and 
down the fides of the painting; and then, 
by means of chiflels or faws in wood han- 
dles, of different lengths, the wall muft be 
cut away quite behind the painting, leaving 
the fame, together with the plaftering, 
refting on the board; this operation may 
fometimes be done with a faw, or, if the 
wall be not thick, nor the other fide of 
much confequence, the bricks or ftones may 
be taken out from that fide, leaving the 
plaftering and fkinting as before : this laft 
method I have not pradifed ; the other, of 
cutting away fome part of the wall, I have, 
and fee no difficulty, or very great labour 
in the operation j but that of courfe mu"ft 
be various, according to the texture of the 
wall and mortar. 

If paintings are on curved furfaces, fuch 
as the coves of ceilings, then the only 
difference of operation is, that fome ribs . 
pf wood muft be cutout and boarded fmooth 
to the curve of the furface of the painting, 
and then fixed up thereto, in place of the 

before 
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before defcribed bearing board ; the paint- 
ing is then to be freed, and left with th6 
plaftering, refting on the bearers. 

For paintings painted on wainfcot or 
boards, the fan?e fccuring and procefs is 
exadlly followed, only that, as the wainf- 
cot or board can always be cut to the fize 
wanted, and laid horizontal, the fccuring 
canvafs is ftretched thereon, and turned 
over the edges of the fame, till it is dry j 
after which the edges are again turned up, 
and nailed to the board, in the fame manner 
as thofe from walls. 

Having, as before defcribed in any of 
the aforementioned cafes, freed the paint- 
ings from their original places, you have 
then got them- fecured to two thickneflcs 
of canvafs, with their faces next and on to the 
board prepared for that purpofej which 
being the cafe, they can readily be removed 
to any rooin or (hop to be finifhed, as 
follows. Having got the painting into 
the fhop or room, which (hould be mode- 
rately warm and dry, but by no means 
overheated, laying the board on a bench or 

treflels. 
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treffels, the back of the Picture will he 
uppermoft, and the plaflering or wood^ 
as may happen, is then to be cleared away, 
leaving nothing but the body of paint, 
which will be firmly attached to the fecu- 
xing canvafs j to perform this, a large rafp, 
a narrow plane and chiflels will be requifite : 
this operation is difficult to defcribe, but 
would foon be learnt by any one who makes 
the attempt ; nor is it very tedious ; and^ 
being performed, the Pid:ure is ready to 
be attached to its new canvafs, as fol- 
lows. 

The painting being cleared, and laying 
on the board, the back thereof is to be 
painted fucceffively, three or four times 
over, with any good ftrong-bodied paint, 
leaving each coat to dry before the other 
comes on ; a day or two between each 
will generally be found fufficientj each 
of thefe coats, and particularly the firfl, 
fhould be laid on with great care, taking 
but a fmall quantity in the brufh at a time, 
and laying it very thin : this precaution 
is neceffary, to prevent any of the oil or 

paint 
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paint from fearching through any fmall 
cracks or holes that may happen to be 
in the face of the Pidure, which would 
run into the pafte, and fo attach the 
fecuring canvafs to the Pidture as to 
prevent its being afterwards got off. If 
any of thefe holes or cracks areobfervcd, 
they fhould be flopped up with the glue 
and whiting pafte, and the painting then 
repeated till a complete coat is formed 
on the back of the Pidure j and it is 
then ready for attaching to its canvafs, 
which is done by fpreading all over the 
Pidture a pafte made of copal varnifli, 
mixed with ftifF white lead, and a fmall 
quantity of any other old fat paint ; all 
which being fpread equally over with a 
pallet knife, fuch a canvafs as the firfl: 
fecuring-canvafs is laid thereon, and ftrained 
and nailed round the edges of the board, 
in which ftate it is left till it becomes 
tolerably dry ; and then a fecond canvafs, 
of a ftronger fort, muft be in like manner 
attached on the firft, and left till it 
is perfedly dry and hard. This moftly 

takes 
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takes about two months ; and the Idnger 
it is left, the more fecure the painting will 
be attached to its canvafs, and lefs liable to 
crack or fly therefrom. When fufficiently 
dry, all the four canvafses are to be un- 
nailed from the board, and the edges turned 
up the reverfe way, and nailed to a proper 
ftretching frame ; this is done by unnailing 
from the board a part on each fide at a 
time, and immediately nailing it to the? 
ftretching frame, fo as never to leave 
the canvafs to rack or partially ftretch, 
which would damage the Pidure j in this 
manner, by degrees, the cloths are entirely 
detached from the board, and firmly fixed 
on the ftretching frame j the fuperfluous 
canvafs left larger than the frame, may 
then be cut off", and the wedges put in the 
frame, and moderately tightened up. There 
remains then only to clear the face of the 
painting from the fecuring canvafs, which 
is done by repeatedly waftiing the face with 
a fponge and moderately warm water; in 
doing this, no violence or force muft be 
ufed i with frequent and gentle wafhings 

the 
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the pafte will all be worked out with the 
fponge : the edges of the outer canvafs is 
then to be cut round, and ftripped off, and 
the other next the face of the Pidure is to be 
done in like manner j which done, there only 
remains to clear the pafte clean off, and 
repair any defedts ; and the Pidlure will be 
as ftrong as if painted on the canvafs. 

For taking Pidtures off walls, without 
taking the walls down, or cutting away 
more thereof than the plaftering, the fol- 
lowing procefs is propofed : — The face of 
the Pidure to be firft fecured, in every 
reiped, in the manner before defcribed : in- 
flead of the plain board, a bearer fhould be 
prepared, with a convex furface, compofed 
of ribs, boarded over, fo as to form part of 
a cylinder, of not lefs than five feet radius, 
and as long as the height of the Pidure. 
This bearer being prepared^ in order to ap- 
ply it, a floor oi* platform fliould be ereded, 
and placed horizontally, with its furface 
level, and its edge immediately in contad 
with the bottom of the Pidure meant to be 
transferred. The ufe of this platform is 

S for 
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for the above-defcribed bearer to reft and 
move upon j \yhich bearer fhpuld be fet on 
its end, with one edge in contadt with the 
wall, at one fide of the Pidlure j confequently 
the other edge will be at feme diftance fron^ 
the wall, according to the fize of the Pic- 
ture and convexity of the bearer. Being 
thus placed, the fuperfluous edge of the 
fepuring canvafs fhould be turned oyer, and 
nailed to that edge of the bearer that is next 
the wall : this done, the operation of cutting 
away the plaftering fhould be begun, which 
may be done with the corner and end of a 
fhort faw, by fawing between the brick- 
work and plaftering, leaving the thicknefs, 
or part of the thicknefs of the plaftering, on 
to the painting, faftened to the bearer ; and 
when this edge of the Picture is freed, the 
whole height, for nine or ten inches under, 
the edge of the bearer that is furtheft frorn 
the wall muft then be gently forced nearer i 
confequently the other edge, together with 
the painting and plafter that is freed, will 
leave the wall, and give an opportunity of in- 
troducing the faw behind, and cutting away 

the 
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the fame to a certain difVance further under; 
and, by repeating this, the whole of the Pidurc 
will at laft be freed, and left on the bearer : 
each time the bearer is removed, and, as it 
were, rolled on the vertical furface of the 
wall, care muft be taken to turn and nail 
the fecuring-canvafs on the top and bottom 
edges of the bearer, fo as to fecure the freed 
plaftering and Pidture from moving about ; 
and, lailly, before the bearer and painting 
be moved, to nail the other edge of the 
Pidure in the fame way, which will fecure 
the whole to the bearer r this done, the Pic- 
ture and bearer are at liberty to be mpved to 
a proper place, in order to be freed from 
the remaining plafter; the edges may then 
be unnailed, and the painting and canvafs 
flipped from this bearer on to a plain board, 
and the new canvafs then put on, and re- 
main till dry, as in other cafes. 

It may appear that the bending of the 
canvafs and plaftering to the convex bearer 
will crack the. plafter, and damage the 
painting j but from experience I have ob- 
ferved that, to a curve of fuch, or even lefs 
S 2 radius. 
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radius, plafteqng will bend, without any 
vifible crack, even on the exterior part 
thereof J and that part next the bearer, not 
having occafion in bending to extend its 
parts, will confequently be much lefs liable 
to be difturbed by fuch bending. 

March 27, 1797. 

Mr. More. 



SIR, 

IN compliance with the requeft of the 
Society, I am to inform them, that, in 
clearing the wood of the paintings, I have 
never made ufe of aquafortis, or any other 
liquid, the ufe of which I conceive would 
be very tedious, and attended with danger, 
left it (hould get through the paint, and wet 
or damp the pafte, by which the fecuring- 
canvafs is fixed -, the confequence of which 
I have by accident experienced, and find that 
fuch places, fo wetted, have been blemifhed. 
In working off the wood, I have moftly 
r made 
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made ufe of planes alone, the management 
of which requires fome dexterity, but would 
foon be obtained with care and pra(3:ice» 
The fort of planes I have ufed are what, by 
the joiners, are called the levelled rebate 
plane, and fmall rounds : with the corners 
of the former, and proper handling of th^ 
latter, the wood is got oiF without force or 
violence, and the fmallefl particles may in 
general be got off, although in fome paint- 
ings, and in particular parts of others, I 
have met with places on which I have 
thought it beft to leave fome particles, or 
fine fplinters of wood j but in none I found it 
requifite to leave the thin ikin of wooa, as 
fuggefted by the Committee, which I think 
would prevent the painting being fo well 
attached to its lafl canvafs. The ralps, and 
fometimcs a fine chiflel, are ufeful, tho- 
roughly to clear off fuch parts as may be in 
hollow places, or where the particles of 
wood are left, as above. The time required 
will be various, according to the manner 
in which the painting was originally done, 
fome being painted on boards nrevioufly pre- 
S 3 pared 



262 POLITE ARTS. 

pared with a water-colour, others imme- 
diately painted with oil on the wood : this 
laft fort is by much the moft difficult ; the 
other is more eafy, as the previous prepara- 
tion prevents the wood from imbibing the 
oil, and eonfequently admits it to be more 
eafily fcparated. The head of Ghrift was 
a mixture of the two forts ; fome parts of it 
having been fo prepared, and others very 
thinly, and others not at all fo done, the 
which rendered the operation more tedious 
than any I have before fnet with, having 
taken me about fix hours for three fuccef- 
iive evenings : other paintings of the lame 
fize I have done in one evening. 

I am. Sir, 

Your moft obedient fervant, 

Robert Salmonv 



